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The prehistory of  the global market is the subject of  dispute, however many scholars have traced 
it back to the sixteenth century and the age of  colonialism, when the great sea empires and mari-
time nations arose. The time when the sea was no longer seen only as home to nomadic popula-
tions of  humans and animals, but also as a space of  flows of  goods, capital and information. 
Among those sea empires, British, Dutch, Belgian, French, and Nordic states had their forces 
conquered in more than half  of  the globe, while they were all based on the North Sea as their safe 
haven, a rather small body of  water through which most of  the world was controlled. 

It was the inherent order of  the maritime space that has served the colonisation of  the territories; 
a form of  a spatial order that has altered how land and its people are occupied and controlled. 
The space of  the sea, with its  ontologies of  openness– represented in free navigation, trade, and 
transportation–, shaped the very idea of  urbanisation, a system and a technology of  governance 
of  the territory. What we understand today as a terrestrial concept, we claim that it emerged by 
projecting a maritime order onto the land, opening up the borders and creating unlimited circula-
tion, particularly developed during the mid-nineteenth century by Ildefonso Cerdá’s Teoría general 
de la urbanización (1867), following the conceptual propositions put forward by Michel Chevalier in 
Système de la Méditerranée (1832).

In our reading, the North Sea represents an exemplary case; while having served the colonisation 
of  the territories across the world, it is the most urbanised body of  water, and a disputed territory. 
While bordering the mainland Europe it has been often turned into a platform for geopolitical 
affairs with the UK as well as the Nordic countries. Such strategic role has manifested itself  in 
various military, religious, economic, and social ties and divides, which has consequently made the 
North Sea a conflictual ground. Indeed, its contested history has never ended, and it is ever more 
present to this day. The ongoing disputes about resource extraction, trade, fishing, management 
of  refugee flows and of  course Brexit are only very recent examples of  what such a long history 
could reflect on today’s affairs. 
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Diploma Unit 7 Fluid Territories: The North Sea would address these aspects through a 
pedagogical project, wherein the method of  research-by-design would be employed to envision 
possible futures for the North Sea region. Within this framework, the sea stands at the centre of  
inter-European and global disputes. We claim that the North Sea should be seen as a politicized 
territorial entity through which broader political, environmental, economic and societal questions 
could be addressed. In this way any spatial proposition, whether landscape, urban or architectural, 
are challenged and revisited through the lens of  the North Sea as a referenced territory.  The 
studio encourages new spatial interventions that would address the complex, yet not so visible, 
spatial, juridical, environmental and geopolitical natures of  the North Sea, triggering the future 
scenarios that are informed not only by climate adaptation and clean energy futures but also by 
political propositions. Such scenarios dwell on micro- and macro-politics, from the scale of  the 
body to the territory, exploring the ways in which any form of  co-habitation is conditioning or 
conditioned by the interaction between human and nonhuman environments and agents.

Diploma Unit 7 Fluid Territories: The North Sea dwells in the tension and exchange between 
what Deleuze & Guattari call ‘smooth’ and ‘striated’ spaces; between smooth space as an abstract 
space against and striated space as concrete space. The former is shaped and dominated by the 
nomadic forces, while the latter is defined by the sedentary power of  state. The two exist in a net-
work of  forces and relationships, as they transform to one another in a perpetual process. 

Traditionally the idea of  architecture is associated with the striated spaces, as it sets limits, draws 
borders, and defines compositions. Roman camps and Medieval cities are clear examples of  such 
spaces; bordered and fortified in order to mark a domain that belongs of  a particular power, 
often associated with the notion of  ‘sacred’. If  the Medieval cities resembled the striated spaces, 
territories or countryside indicated smooth spaces; spaces of  distribution and circulation. Archi-
tecture of  smooth spaces, however, means something fundamentally different; it circulates and 
establishes relations: it is infrastructural. Bernard Cache elaborates on such definition of  territory 
as a space that is not the immobile closed space of  “the context” to which a building must be 
mimetically adjusted; and the relation of  architecture to territory is not that of  a complete plan 
or organized system. 

The sea is the territory that the encounter between the smooth and striated spaces is most visible. 
Whereas originally the sea represented the nature; an extra-territorial space where nomadic flows 
of  human, animal, goods and information navigated feely, however since the end of  the thirteenth 
century the process of  appropriation of  the sea has begun, as the first nautical charts were made. 
Ever since, the sea is appropriated, divided, and exploited. Such condition has not only changed 
the way in which the marine space is defined, but also has altered the relationship between the land 
and the sea, their architecture, and their subjects. 

In Diploma Unit 7 Fluid Territories: The North Sea we investigate architectural propositions 
that react to such territories; frames that capture, forces that trigger, lines that appropriate, and 
lenses that make visible the conflict between space, the territory, and its subjects.



Allan Sekula, Shipwreck and Worker, Istanbul. 1998-2000

“Our premise is that the sea remains the crucial space of  globalization. Nowhere else is the disorientation, vio-
lence, and alienation of  contemporary capitalism more manifest, but this truth is not self-evident, and must be 
approached as a puzzle, or mystery, a problem to be solved.”

— Allan Sekula and Noël Burch, 2010



The Sea

The Sea has been always; a multi-layered ecosystem of  interactions and adaptations; a source of  
food, energy, life, and power – and thus a contested space. Like most ecosystems, the North Sea 
contains many processes that escape direct observation. Although the seamless sea and its bound-
less territory deceive us as infinite spaces, they are submitted to multiple laws, as well as social, 
political, and economic protocols, along with the intrinsic laws of  nature that rule them all. 

North Sea is shaped out of  logistic flows; a dynamic system of  infrastructure that has made the 
sea as one of  the world busiest hubs. Goods, energy, materials, information, and of  course capital 
are being circulated through the North Sea not only for the use of  its neighbouring countries, but 
rather to form a centralized market globally and to create surplus value through the mechanism of  
redistribution. Free spaces of  trade, storage, and distribution are often transformed into centres 
of  detention and expulsion for labourers; whose bodies are not only controlled by the automated 
machinery and robots but are also dominated by the obscure desires of  the others. Logistics is a 
biopolitical apparatus.

Logistics is the founding principle of  today’s economy. Whereas the former economy was based 
on industrial production, logistics is meta-production: second-level production, the production of  
production, the infrastructure that makes any other production possible. Logistics originates and 
learns from our lives, our movements, and our desires. Frantically but efficiently, it makes con-
nections in a laborious paranoia. It establishes associations through the aggregation of  data and 
the expansion of  infrastructure. Such an information system translates any type of  desires and 
capacities into abstract and calculable determinations, life into standard quantities and operations 
to be performed. However, no single body is really able to control logistics and, like a scientific 
experiment gone wrong, a monster has been conjured beyond the control of  its dispersed crea-
tors. Through the logistics takes over the land and water with no fundamental difference, shaping 
fluid territories in which the fastest and the most efficient circulation is the first and foremost 
guiding principle.

The architecture of  logistics, ranging from the shipping vessels, dockyards, oil rigs, harbours, 
warehouses, and fulfilment centres, is then a direct modulation of  these standardized procedures, 
making the space a highly generic environment able to cope with (economic, environmental, po-
litical) instability and change. Often considered as an “architecture without humans,” such archi-
tecture is in fact the breeding ground for new forms of  resistance and re-organization.
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Pirates and Privateers

These characteristics of  the sea as the landscape of  logistics is not anything new. Historically, the 
North Sea countries shaped their overseas empires mainly through private trading companies 
-privateers- famously known as the British, the Dutch, and the Danish East-India and West-India 
Companies. Although they were private corporations, they were granted very peculiar jurisdic-
tional powers: having the right to wage war, imprison and execute convicts, negotiate treaties, and 
establish colonies. Indeed, those privateers were mega freelance agents—not only to expand the 
maritime trade overseas but also to operate as an accepted part of  naval warfare, taking part in 
expanding the empire at their own risk.

Unlike the pirate, the privateer holds a legal title, a commission from a government, a “letter of  
marque.” The privateer is entitled to fly a country’s flag, whereas the pirate’s only flag is a “black 
flag.” The legal performance of  the privateer would be possible only by an employment contract, 
through which he would be granted authorization to conduct a raid. Nevertheless, this distinction, 
so clear and elegant in theory, was blurred in practice. Privateers often exceeded the limits of  their 
licenses and navigated using forged letters of  marque and, at other times, were armed only with 
licenses from non-existing states. They reinterpreted the principle that the sea belongs to all and 
turned it into a space of  liberation from moral and legal ties.

Such peculiar spatio-temporal conditions have historically turned the sea into a space outside the 
land-bound laws, where potentially new forms of  production, occupation, and exchange– be it 
cultural or economic¬– could be possible. From piracy to fishing, resource extraction, and even 
spatial occupation of  the sea in the form of  floating vessels or even fixed architecture, the sea 
becomes an existential territory wherein new subjectivities could emerge

Carl Schimtt, the German jurist, explains such juridical controversies in relation to spaces of  land 
and sea, in his book The Nomos of  the Earth. He distinguishes the performance privateers from the 
state powers; these private traders were viewed as an enemy by a warring sea power, but not in the 
same sense as an equally sovereign state, but also not in the sense of  an enemy in a war of  annihi-
lation against criminals and pirates. They were not outside the international law; their actions were 
not illegal, but precarious. He adds, ‘their ventures were possible, because both operations oc-
curred in principle in the no man’s land of  a double freedom, i.e., in the non-state sphere: first spa-
tially, in the sphere of  the free sea, and second, substantively, in the sphere of  free trade.’  These 
peculiar conditions define the ways in which the private companies performed within a ‘state of  
exception’, both spatially and legally; using the flexibility of  the sea law and the economic relations 
to outline their territories in the other lands. The spatial connotation of  such state of  exception 
could be revisited in two regards: the space of  the naval vessel– or any man-made object– and 
the space of  the sea. The former is reduced to confined spaces of  living and working– a rather 
terrestrial spatial configuration–  while the latter is the formless space of  production, circulation, 
and distribution. Both emerge ex post facto as geopolitical devices, materialising such pervasive, yet 
obscured, conditions.
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The Ship 

In that sense, the sea is characterized with a juridical ambiguity that generates the possibility of  
creating a state of  exception, a spatio-temporal condition in which normality is suspended. Thus, 
one could claim that the architecture of  the sea– whether be in form of  a military platform or a 
ship–, emerges before and outside any spatial appropriation. It becomes a liminal space; as Victor 
Turner coined it,1 a space that in its formal separation from the rest of  the world presents a realm 
of  instability and possibility. Such condition is described by Foucault as ‘heterotopia’ or ‘displace-
ment of  position’. He defines heterotopia as ‘counter-sites’, in which “all other real sites that can 
be found within the culture are simultaneously represented, contested, and inverted.”2 

In his lecture delivered in March 1967, Foucault takes the example of  the ship as a ‘heterotopia par 
excellence’. He describes it as “a floating piece of  space, a place without a place, that exists by itself, 
that is closed in on itself  and at the same time is given over to the infinity of  the sea.”3 Since the 
time of  the sixteenth century European maritime empires, the ship– or more conceptually, the 
architecture of  the sea–, has been “the great instrument of  economic development…[that] has 
been simultaneously the greatest reserve of  the imagination. […] In civilizations without boats 
dreams dry up, espionage takes the place of  adventure, and the police takes the place of  pirates.”4  
Such spatial condition distorts, if  not merges, the relationship between the manual and intellectual 
labour; on the one hand, to cope with the ‘displacement’ driven by the state of  emergency the 
body is put at work for the matter of  survival. On the other hand, the autonomy of  the space, 
next to the infinity of  the sea, projects imagination far beyond the limits of  the bordering lands. 

Pirates, sailors, hackers, or any other precarious workers in this context represent a form of  la-
bour, which has the potential to reinterpret spatio-temporal structure of  global economic systems. 
Through the momentary suspension, provided by the state of  exception, these forms of  life could 
create a possibility of  what Virno would call, innovative action.5 Shrouded in the ambiguous spa-
tial and juridical conditions of  the ‘ship’, the collective form of  contingent labour could escape 
the gaze of  the corporate state markets, taking on the free territory of  the sea, cyberspace and 
intellectual capital. In this reading, the architecture of  the sea resembles a form of  sanctuary for 
almost any innovative collective action. Its brutal to cope with instabilities, though it has been no 
space of  confrontation, but rather space of  fulfilment where the spaces of  living, production and 
distribution are merged and fluxes of  goods, capital and information are mobilised. Such rigid 
spatial appropriation could potentially expand and transform the ‘free sea’ law into a new land 
order.

1. Turner, V. (1982) From Ritual to Theatre: The Human Seriousness of  Play, New York: PAJ Publications, 20–60. Op cit. De Cauter L. and 
Dehaene, M. (2008) Heterotopia and the City; Public space in a postcivil society, London and New York: Routledge, 96. 
2. Foucault, M. (1986) ‘Of  Other Spaces’. Dialectics 16:1, pp. 24.
3. Ibid., 27. 
4. Ibid.
5. Virno, P. (2008) ‘Jokes and innovative action: for a logic of  change’. Artforum International 46(5), pp. 251–257.
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The Landscapes

North Sea is a rather small body of  water bordered by the mainland Europe and the British Isles. 
Although its shallow water and small size suggests a homogenous territory, it is surrounded by 
radically different landscapes. On the east, the sea reaches the low lands of  the Wadden Sea and 
South-West Delta stretched along the German, Dutch and Belgian coasts. The Netherlands has 
the longest meeting ground with the sea. The coastline is 1,914 km long consisting of  sandy 
beaches and sea dikes, which are public and create a layered protection of  the cities and the ter-
ritories behind them. Its many harbours, including the largest port of  Europe, the Port of  Rot-
terdam, and other smaller ports, enable both protection and porosity for rivers outlets and tidal 
inlets along the edge of  the delta pan. Nevertheless, behind the dune and along the river delta are 
Holland’s main cities, that is densely populated. This area is situated between 0.6 to 2 meters be-
low NAP and more than 4 meters below the level of  an average storm and without ap¬propriate 
coastal protection it would flood every year.

To the north, the sea meets the mountainous landscape of  South-West Norway, stretched from 
Bergen down to Kristiansand at the mouth of  the Skagerrak strait. Perhaps the most distinctive 
characteristic of  the Norwegian coastline is Fjord. Fjord is a narrow inlet of  the sea; it is created 
when large and persistent sheets of  ice cut a valley. Melting of  the ice sheets mostly results in gla-
cial erosion, shaping steep cliffs and high solid walls along the narrow body of  water. When fjords 
reach to the sea it submerges with the lowered hilly landscape and creates archipelago of  islands. 
These landforms are known as Skerries. These range of  islands are usually arranged parallel to the 
coastline that makes a protection for the fjords and limits the access to the inland through water. 
Historically this coastal form has been one of  the geographical advantages that protected the na-
val forces of  the Nordic countries, especially Norway’s, from the external attacks.

With a sharp contrast to the Dutch and Norwegian coastlines, in the west the sea reaches to the 
English coastal landscapes of  the Northumberland, Yorkshire, East Midland down to the Greater 
Thames Estuary and Dover at the mouth of  the Channel. Within this rather long shoreline, the 
coast of  East Anglia region and the Thames Estuary would the main focus of  the Diploma Unit 
7. Although the East Anglia had been almost always part of  the political order defined by the 
geographical boundaries of  the Great Britain, it also became part of  an extra-territorial power 
that united parts of  (what is known today as) Denmark, Norway, Sweden, and England under the 
’Empire of  the North Sea’.
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The North Sea Empire was a thalassocratic domain; a state primarily founded on the centrality of  
maritime realm both in its territorial definition and its power structure. Cnut the Great was a Dan-
ish prince who won the throne in the year 1016. His vision for shaping an empire was driven by 
the extensive maritime power of  the Vikings who were ruling the territory of  the North Sea at the 
time. He managed to put together the lands around the North Sea under cultural bonds of  wealth 
and custom, as well as by sheer brutality. The empire did not last much after Cnut’s death on 12 
Nov 1035, however, the North Sea Empire marks a turning point in the history of  the North Sea 
as well as Europe’s, when the sea became a ‘common-ground’ binding the bordering lands to-
gether. The recorded history reveals that the sea has had less peaceful years in the centuries after.

Besides general environmental issues such as the sea level rise and water pollution that concern 
the North Sea region entirely, the UK’s east coast suffers  from extensive coastal erosion. The 
territory of  the east coast, from Suffolk coast to Dover has been recognized as the most vulner-
able areas with the highest flood risk. Tidal surges wash over the shores in an exceptionally fast 
process; in some parts cliffs are being washed away up to 3.5 metres per year.  Various techniques 
of  flood defence and coastal protection have been implemented along the shores, however the 
threats to the coastal cities, harbours, and infrastructures are still considerable. Such massive land 
erosion has not only hit the urban areas and harbours but also put at risk the economy and in-
dustry of  the county as well, since the logistic infrastructures and the naval routs are affected. 
The coastal erosion together with the rising sea level and climate change has resulted in gradual 
sinking of  England, but perhaps more dramatically, has caused coastal squeezing and therefore 
the shrinkage of  the country. Recent underwater imaging techniques have revealed ruins of  cities, 
roads, and buildings after being lost to coastal erosion along the history. 



The Blank Space

Historically the East UK marks the dawn of  British Empire when companies, such as the British 
East India Company, were set to expand the territory of  the motherland all around the globe. The 
Thames Estuary indeed was one of  the busiest trade hubs reaching to all four corners of  world 
from the America to Africa, Indian Peninsula, Australia, and East Asia. Such long history not only 
touches upon an extensive economic exchange and trade network but mainly in an equally long 
history of  colonialism, genocide, piracy, wars, and larger geopolitical conflicts across the globe. 
In his novel Heart of  Darkness (1899), Joseph Conrad captures such significant, yet tragic, history. 
Although the position of  the author could be discussed as it might be subject to prejudice and 
antagonism towards people of  other races, however it casts light on the geopolitical context in 
which the novel is written. The story is a about a voyage from London to Congo in the heart of  
Africa, as part of  the British network of  Ivory trade. The author makes a poetic parallel between 
London and Africa as places of  darkness. The central character of  the book is a young sailor, 
named Charles Marlow, who is in fact representing the author himself. He narrates the story of  
how he became the captain of  the steamship, aboard to his friend on a ship docked at the mouth 
of  the River Thames. 

“Now when I was a little chap I had a passion for maps. I would look for hours at South America, 
or Africa, or Australia, and lose myself  in all the glories of  exploration. At that time, there were 
many blank spaces on the earth, and when I saw one that looked particularly inviting on a map 
(but they all look that) I would put my finger on it and say, When I grow up I will go there. […] 
True, by this time [that I was a grownup] it was not a blank space any more. It had got filled since 
my boyhood with rivers and lakes and names. It had ceased to be a blank space of  delightful 
mystery—a white patch for a boy to dream gloriously over. It had become a place of  darkness.” 

The narrative skilfully describes the space of  the port at the Thames as well as the steamship that 
sails to a ‘blank space’. It also criticises the horror of  the west at the time of  colonialism driven 
by the maritime logistics, which, to some extents, is still visible today wrapped in new forms of  
economic exploitation and soft colonialism.



In 1876 Lewis Carroll (the author of  Alice’s Adventures in Wonderland) published another master-
piece, The Hunting of  the Snark. The storey unfolds into series of  poems that describe rather surreal 
lives of  8 characters on a ship, who are in a quest to find the mysterious creature, named Snark. 
Although they never succeeded to find the Snark, but the journey itself  helped them to discover 
new territories as well as new ways of  living together. None of  the companions knew how to 
navigate through the sea– as they had always understood the sea through the land, with shores, 
islands and capes. One day their guide, “The Bellman”, gave them a large map– which is in fact 
the only image in the original manuscript–, representing the sea itself; it was a blank page and then, 
they all understood!

He had bought a large map representing the sea,
Without the least vestige of  land:

And the crew were much pleased when they found it to be
A map they could all understand.

“Other maps are such shapes, with their islands and capes!
But we’ve got our brave Captain to thank:”

(So the crew would protest) “that he’s bought us the best—
A perfect and absolute blank!”

This was charming, no doubt; but they shortly found out
That the Captain they trusted so well

Had only one notion for crossing the ocean,
And that was to tingle his bell.

In the book, the journey on the sea is an allegory to the never-ending search for happiness in one’s 
life, and the ship is the only vessel– a kind of  architecture– by which such journey would be pos-
sible. It is through the confined space of  the ship that the seamen learned how to live together.



The Image

Referring back to Bernard Cache’s definition of  territory,6 what we would call ‘image’ is analysed 
in terms of  framing and territories rather than in terms of  model and imitation, figuration and ab-
straction. In this shift, architecture acquires a singular new role, quite different from the traditional 
notion of  a closed system or architectonic; and a new question arises: how to show or create the 
kind of  movement that is prior to the representation of  stable objects, and so introduce a new 
dynamic conception of  both image and architecture.

Commonly, the sea is regarded as a mythopoetic source instigating in the individual a vivid im-
agery, the desire of  an unrestrained freedom towards the unknown, the need of  adventure, and 
the vital hope of  imagining oneself  in a better place and condition. At the same time, this projec-
tive existential approach is always combined with - or, it is activated by - opposing forces in which 
the sea conversely represents a danger - a menace revealing  vulnerability and epitomising an 
obstacle to be overcome to fulfil  desires and needs. The understanding of  the nature of  the strug-
gle established between projective ideas and desires associated with the sea, and the underlying 
opposing forces that governs it, can generate an elementary consciousness guiding both research 
and - above all - a creative approach to the sea. It can be argued in fact, that in the definition of  
the conflict directed by individual but also collective expectations, and involving both intellectual 
and material aspects, emerges the particular notion of  the sea as a resource, ultimately connoted 
by a positive dimension.

Over the last few decades, however, and especially in recent years, the sea seems to have lost the 
positive perception, as well as its inspirational power, and begun instead to be described in a se-
ries of    immanent threats.. the most characteristic being the ‘rise of  the sea level; cue to climate 
change. A negative perception of  the sea is reinforced by the effects of  uneven development and 
transnational investments, involving the exploitation of  its stock and resources (the sea life and 
its subsoil), the increasing dependence from constantly changing logistic routes and consequently 
also from physical infrastructures marking the sea bed, and leading to the remodelling the shore 
and of  the land. Finally, the negative perception of  the sea is instigated also  by extensive migra-
tion presented by nationalist and fascist agendas as an explicit threat to nations’ stability and 
cultural identity. 

6. Bernard Cache, Earth Moves: Furnishing of  Territories. Cambridge and London: MIT Press, 1995.



As a direct consequence of  the aforementioned phenomena, the natural and political limits are 
systematically questioned and marked by often undecipherable signs, while, at the same time, 
these overwhelming discourage any projective approach that address them. This worrisome sce-
nario and implications described above appear impenetrable to the vision and knowledge of  our 
discipline. In fact, it cannot be underestimated that the effects - both endogenous and exogenous 
– produced by these undergoing transformations affects all the scales of  the built environment. 
Furthermore, it could be also argued that the conventional system of  relationships binding the 
notions of  territory, city, and architecture (intermediated at a various level by the infrastructure, 
and by normative-professional apparatuses) appear less and less capable to govern and direct the 
transformations operating in it. 

Consequently, emerges the need of  challenging this disciplinary categorisation and to explore new 
approaches that necessarily involves at the same time research aspects and the creative dimen-
sion of  projects. Diploma Unit 7 Fluid Territories: The North Sea seeks to move beyond the 
salvific rhetorical approach towards environmental challenges and a nihilistic renounce of  con-
fronting them. We aim to propose alternative forms of  settlement, urban forms, and architectural 
types that negotiate the relationship between sea and land. Diploma Unit 7 encourages projects 
that are politically and culturally embedded within the chosen territories; they are multi-scalar in 
order to relate to the subject(s) from the scale of  the body to the North Sea territory; the projects, 
therefore, should accommodate phasing strategies in order to be positioned within the chosen 
temporal and physical contexts. Nevertheless, the Unit fosters exploratory research-by-design that 
would critically revisit the complex realties.



The Studio

In Term 1: Frame, Territory, Subjectivity, the unit will focus analysing and understanding of  
the North Sea territory. Through three consecutive exercises on mapping the ‘four targeted ge-
ographies’– Dutch coastline, Norwegian coastline, UK coastline, and the North Sea itself–, the 
‘flows and patterns’, and the ‘ecologies and systems’, the studio will produce collectively an atlas 
of  the North Sea. In the unit, we understand mapping as a project; it is not simply an act of  
registering and representing cartographic information. It is projective since we select specific 
conditions, forces, and systems, and making them visible in order to both reveal and realise hid-
den potentials. We also select historically and culturally specific means of  representation, drawing 
techniques and systems and units of  measurement 

Throughout the first term, we will study the history and theories around the idea of  territory and 
its subjects, through which the North Sea territory will be revisited and possible projects can be 
discussed. The studio fieldtrip will be in the Week 6, in which we will have a week-long bus and 
ferry trip along the Dutch coast and the UK’s east coast. Based on the gathered information, ob-
servation, and literature studies, in the second half  of  the Term 1, each student will select his/her 
own target site and will formulate relevant research questions, to address a project for the territory 
and its subject(s). The synthesis of  historical analyses, geographic features, modes of  production, 
and forms of  settlements, in relation to specific sociopolitical context of  the chosen site, will 
generate a frame of  relations, an organizational diagram that would eventually be developed into 
series of  projective drawings. The students will formulate their own design brief  that includes a 
position text (manifesto), outlining a projective statement that would responds to the research 
questions, and a multi-scalar design proposal.

Term 2: Towards a Project, will be dedicated to development of  the design brief  into site-
specific spatial interventions; projects should address multiple scales. The unit will host guest 
lecturers who will reflect on different design methodologies.. Detailed architectural proposals will 
be informed by technical, structural, and environmental studies, through which the idea of  the 
project shall be entailed. Students will use different mediums such as models, drawings, writings, 
and moving images, to develop and test their design proposals.

In the Term 3: The Image, parallel to consolidation of  the proposals, we will develop  custom-
made techniques of  representation in order to convey the project in all applicable scales. We will 
invite external guests to discuss methods of  representation helping the students to choose the 
best format for their projects. 

The studio will run on Thursdays and Fridays. 
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